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to Jane
for the music, and the dance
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The majority of tunes in this book have no identifiable author, and are unquestionably in the public domain.
Rather than litter the pages with Trad. or Anon., I have left them unattributed. Some, however, may have an
identifiable author or arranger and copyright unquestionably remains with that person. I believe these tunes to
enjoy widespread currency on the folk music scene, and therefore there is at least tacit approval by the authors for
their dissemination. If this is not the case, please contact me at dottes@cryhavoc.org.uk and I will remove
the offending tune.

This book has an accompanying website, https://dottes.cryhavoc.org.uk. It’s updated from time to time
with the latest tunes we’re playing. As well as the written music (the dots), you can listen to the computer play
each tune and its chords, or download the audio or the dots. For those who want to learn by ear, there’s a page
for each tune with the computer playing the melody only, at four different speeds. You can also download the
latest version of the various print books, formatted for A4 or A5 size paper, to print at home.

Finally, many, many thanks to all who have helped me with this project, in particular fellow Havocs KateK,
Nerys, MickP, LouisT, Susie and Ed. And most especially to Jane, without whose enthusiasm, support and
encouragement this would never have been possible.

About Cry Havoc

Cry Havoc are a friendly mixed Cotswold Morris side based in Botley, Oxford. We practice between September
and April on Thursday evenings at the Botley Womens’ Institute Hall, North Hinksey Lane, Botley, Oxford OX2
OLT and dance out in the summer months at locations around Oxfordshire.
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Barbara Payne, Mandoharlequin

This book provides the dots for the tunes commonly played at Cry Havoc music sessions.

The set of tunes played at sessions does tend to vary over time. Some tunes are perennial favourites and so are
included here automatically. Others appear less regularly. I aim to only include tunes that I remember hearing at
a session in the not too distant past, but nobody keeps a log of what gets played, so the choice is imprecise. And
to be completely honest, some tunes are there simply because [ want them to be there. Any complaints? Good.

2

Mazurka d’Auvergne

Mazurka de Lapleau

Michael Turner’s st , , | |
Waltz

The Midsummer
Waltz

Mount Hills

The Mudgee Waltz
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Albert Farmer’s Bonfire Tune
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Argeers
The Wedding Night
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A favourite of Sue, our resident Playford expert.
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From Night Till Morn

The Gamekeeper’s
Cottage

Gathering Peascods
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Bagpipers
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The melody should be accompanied by a continuous drone on the string below on the fiddle. The chords are a
suggested drone.

Bonny Kate

Brighton Camp (The
Girl I Left Behind
Me)

Buttered Peas

Le Canal En Octobre

Captain Lanoe’s
Quick March

Captain Rock’s
Farewell
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Bear Dance

A foot stomping pulse behind this Flemish polka and its inevitable predecessor Laridé 6 typically marks the end,
or somewhere near the end, of a Havoc evening.

Unless we’re feeling contrary, in which case it’ll happen somewhere near the start of a session.

10

List of tune first lines

You know the feeling. Everyone has just launched into a well-loved tune. You’ve heard it before, but don’t
remember the name. So here’s a list of tune first lines to help you figure out what it is in time to join in.

Session tunes

[ TN
[ TN
[ 10!

fut | .
A La Mode De France ﬁfz’:ﬁ:i—éi_‘h—iv %
i

Albert Farmer’s
Bonfire Tune
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J=180

Brighton Camp
The Girl I Left Behind Me

J=140

12

Will’s Way
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Change: Three Around Three (The Pleasure Of The Town).
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Frederick Paris

Le Canal En Octobre

J=140

14

Wim Poesen

Wals voor Polle
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Captain Rock’s Farewell
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J=140
=|

fod
E-d

17

Change: Orange in Bloom (Sherborne Waltz).

16

Ed Pritchard

The Twister

J=180
|

f) &
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v 33 & ¥
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B
o Sy
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The Dancing Oolert Sally Kirkpatrick

An oolert, or wollert, is a name used in Shropshire for a barn owl.

18

Tip Top Polka
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Chris Wood

Elizabeth Clare

Change: Michael Turner’s Waltz.

20

Theme Vannetaise

Twiglet
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Enrico

The novelist Thomas Hardy was a keen fiddle player and collector of folk songs in his native Dorset. This was
his favourite tune, and the fiddle he played it on still lies on his cabinet in Dorset County Museum.

22

Sussex Cotillion

thl

Change: Mount Hills
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Ed Pritchard

The Extension Reel

e 2L e

g

J=180

/]
.4
(e

lan Burns

24

Spootiskerry

13

From Paul Hardy’s Session Tunebook.
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From Night Till Morn

26

The Sloe
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Gathering Peascods
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Turlough O’Carolan

Si Bheag Si Mhor

(1670-1736)
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Green Mountain Petronella
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Shandy Hall

J=140

Another tune from Susie.
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Herbert the Sherbert Martin Ellison
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32
Seacourt Bridge Ed Pritchard

Ed’s tribute to the Botley pub that is not only kind enough to host our after-practice sessions over the winter, but
gives us something to eat too. Thanks Tracey!

65



€

"SIooUEp
o[} JO JUSWIDAOW OPIS-03-OPIS JNSLINOBIRYD Y} 0} SIOJOI pue (AemS ‘OABM ‘ONeYS 0)) L2]UD.AG QIOA ) WOIJ SOWO0
owieu Ay ], "9duep Youdl] souessreuar odwis Jo odA} e S1 ajpup.Aq 10 Jj04q |MDAqG ‘Djup.4qg A[SNOLIBA 10 ‘QJSUDAG

N N Y o N < N
N S S RS S S N S —

XNBAJY)) SIp 9[suelg ]
[Me1g S, 9S1I0H

¥9

S[Te], uowjes



L’Inconnu de Limoise Jean-Francgois “Maxou”
Heintzen
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Rufty Tufty
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Iron Legs
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La Roulante Jean Blanchard
J=104
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Jamaica
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From Paul Hardy’s Session Tunebook.
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Rochdale Coconut Dance

J=160
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Jessie’s Hornpipe attrib. to Aird’s Collection
1794
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A little tune Susie’s been working on.
40
Poplar Grove Veronica Wagner

A tune from the Squire of Sydney’s Black Joak Morris. Put her up on her travels, and maybe she’ll write you
one too.
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King Of The Fairies
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Change: Lanigan’s Ball.
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The Oyster Girl
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Laridé 6
New Road To Alston
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Change: Bear Dance.
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Maguire an
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Mount Hills
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Mazurka de Lapleau
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Change: Mazurka d’Auvergne.
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Michael Turner’s Waltz
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